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Ancient Bﬁr meets mﬁm_, <<m5 in staging of Berlioz's ‘Les Troyens’

VALENCIA, SPAIN the start of the Carthage scenes, Franc  to what Aeneas has said, two sea ser- tone. I wish, however, that she had 7e-

wwwaw\\nmb Aleu’s projections start with a simple pents descend from above to torment mained in the dignified owing black

Catalan production team . kaleidoscope image, which gradually  and eventually kill the helplesspriest.  dress she wore during Act 1 (costumes

grows into what looks like a cathedral After witnessing this scene,one . _by Chu Uroz) instead of changing into
ommmwm Gﬂ&uﬁ&mwm m:n_ . gﬁwmqﬁi&ﬂgﬁnﬁiﬁﬁa wondered whether Mr. % s stag- Eiwwg%nnﬁﬂﬁwmﬂ..
" . 2 . eventualty resembles a giant space ing would go onto incinde simifar epis-  her scene with the Trojan women.
mrnnm:ﬂm version of epic 3 capsule made in part of tubular bal- odes, especially during the slow-mov- Others in the cast include Stephen
Warsaw’s Wielki Theater, it iscurrently  loons and metal ring-Jike octagons. Sets  ing streirhes of the Carthage scenes.In  Milling, in deep voice as Dido's minister.
BYG monhmgﬁm winding up a five-performance run at are by Roland Olbeter, fact, it did not, but one can atleast give ©  Narbal; Eric Cutler, touching in thepoet
the Palan de les Arts Reina Sofia, ‘The Trojan horse, which Berlioz per- him credit for not supplying actionthat  Iopass song of the field; Zlata Buliche-
More than haif a century ago, Covent alencia’s stunning, three-year-oldop-  haps never intended tobe seen, isa contradicts the musgic. Ip their great - va, appeating as Dido’s sister Anpa; Ok-
Garden's landmark 1957 staging re- ﬁmg%g?ﬁgg. shining but frightening war machine, . Jove duet “Nuit d'ivresse,” Aeneasand  sanaShilyva, who made an impression
moved any doubt that Berlioz's “Les rava. £ with an abstract head and wheels that Dido are stationary, standing next to as Aeneas’s son Ascanius; ﬁnﬁﬁ?
Troyens” deserved a place on the opera ‘‘Les Troyens” is a sublime work, allow it to miove about for a chilling con-  each other, and are slowly lifted up to paev, in sweet voiceas the sail-
stage. During the preceding hundred Xy L A s with music that accords fully with Ber-  frontation with the horrified Cassandra,  into an open sphere. or Hylas; and Gabriele Viviani, as Cas-
years, the opera toiled with intermit- ey L ..,m. Hoz's nobility of purpoge. Butitdoesge  alone with it on stage. Just before the The young ftalian mezzo Veronica sandra’s dishelieving fiancé Coboebus.
tent sueccess for recognition, eventually on. Part of the problem is stroctural. mass suicide of the Trojan women, a Stmeoni sings Dido in lovely, well E&&EQESB&EBEQ
coming to exemplify the Romantic ar- A poster for Cor de I gg The ilt-fated love affair between Dido hazy partition appears to separate them  formed tones and is moving in the . pit,where Valery Gergiev leadsa
chetype of 2 masterpiece spumed in its uggungw..inﬁg and Aeneas in the latter part of the op- from their Greek would-be ravagers Carthaginian queen’s protracteddeath  thoughtfully paced performance richin
day but exalted by future generations. L era lacks the theatrical impact of the and blotches of blood soon appearonit.  scene. Stephen Gould sings Aeneas detait and draws fine playing from the
The five-act epic, grandiy conceived fall of Troy and the self-sacrifice of the Carlos Padrissa’s staging is not one strongly but rather stolidly. His descrip-  orchestra, hand-picked by Lorin
with the Paris Opérainmind, wasnev-  formed over two evenings, .s&bEm " Trojan women that come eariier, aswell  to plumb the psychological depths of tion of Laocoln's death needed more Maazel, the Palaw’s music director, just
- er performed in complete form in Ber- first two actslabeled “La Prisede - as the suspense leading up to these the characters yet the action is imagin-  exciterent, and he left out the climactic  four yearsago.
Hoz'slifetime. Another Parisian theater  Trole™ {The Taking of Troy). Butforop-  events. atively thought out. In one vivid early Enﬁzmmwﬂ “Tnutiles regrets” Thisisa SREwmbnomHnooEE_Em
staged Acts 3, 4 and 5, which deal with erahouses, a single evening isstandard .  In the dazling show by La Fura dels - scene Padrissa actually depiets the The most compeiting of the three ‘“Troyens” even if it doesn’t shed ne
the Trojans’ sojourn in Carthage, under  — more than five hours, including inter-  Baus, ancient myth meefs Star Wars, grisly death of the priest Laocobn, leading principals is Elisabete Matos, light onits stagecraft.
the title “Les Troyens & Carthage.” missions — as Berlioz intended. and the eyeis constently engaged with  which Aeneas describes so graphically . whese delivery of the prophetess Cas-

Sometimes, especially for concert pes- ‘That is how Valencia sees it in a glit- images ranging from space-age tech- in his frenzied initiat appearance. As sandra's vain prenouncementshad real  Les Troyens. Fulon de les Arts Reina
formances, “Les Troyens" is per- tering new staging with a production | .S_anws details of soccer uniforms. At thesoleists and chorugreactinhorror  urgency and was supported by radiant  Sofia. Valencia, Spain.
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